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KAD SI S DRZICEM,
NISI SVOI!

UZ CIKLUS SLIKA MISA BARICEVICA

Andrea Batini¢ Ivankovié¢

z svaki novi ciklus slika dubrova¢kog umjetnika

Misa Baricevi¢a vezu se dvije znacajne karakeeri-

stike: prva je ta $to svojim sceni¢nim slikovnim
jezikom ostaje autorski prepoznatljiv, a druga $to u svom
likovnom stvarala$tvu uvijek donosi nesto novo. Zani-
mljivo je zapaziti pojedine otklone i intonacije koje
umjetnik unosi u svoje radove, te crtu kojom nadilazi ra-
zna usmjerenja u sadrzajno — tematskom smislu. Radove
predstavljene na ovoj izlozbi mogli bismo najjednostav-
nije okarakterizirati kao ,,$arene slike ¢ije se koloristicki
razigrane kompozicije temelje na igri dvaju elemenata:
sugestivnim potezima kistom i virtuoznim nanosima
boje u maniri ekspresionistickog kolorizma. Unutar
odredenih paradigmi koje karakteriziraju dubrovacku
slikarsku $kolu, u likovnom stvarala$tvu Misa Baricevi¢a
nailazimo na niz laganih varijacija $to tematskih $to stili-
stickih, no njegova snaga izraza i u ovom ciklusu ostaje
prepoznatljiva — njegove slike u velikoj mjeri ostaju obi-
lieZzene kazaliStem, a njegovi radovi izloZeni u Domu
Marina Drzi¢a povodom 450 obljetnice smrti velikog
Vidre, vrlo jednostavno reéeno, predstavljaju istu ra-
dost slikanja. Ono $to vidimo jesu slike u kojima dolazi
do privremene pobjede estetskog nad etickim u kontek-
stu vje¢ne rasprave izmedu odnosa fikcije i zbilje, jednog

od najintrigantnijih odnosa kojeg je na osobit na¢in do-
zivljavao i sam DrZi¢ namijenivsi svojim tekstovima ulo-
gu da promijene i knjizevnost i zbilju. S druge strane,
Baric¢evi¢eva spontanost i neposrednost kojom rjesava
likovne probleme osjeca se i u njegovoj viziji da publici
pruzi jedan novi modernisti¢ki pogled na Drzi¢eva kaza-
lidna uprizorenja. Na taj nacin, osobitim maniristi¢kim
efektima umjetnik je omoguéio specifi¢an spoj zbiljskog,
dakle onog sto je gledateljima poznato iz svakodnevnog
zivota, s onim S§to je literarna fikcija karakteristi¢na za
knjige i teatar. Jer naposljetku, Drzi¢ za nas prije svega
ostaje kazali$ni pisac, ba$ kao $to i Baricevi¢ ostaje ,kaza-
lisni“ slikar.

Marin Drzi¢ jedan je od glavnih simbola Dubrovnika
utkan u svaku njegovu poru kao pisac koji je ovjekovje-
¢io duh renesansnog Grada zadirudi u politicke, a osobi-
to filozofske ideje svoga vremena koje ¢e uz umjetnicku
kreativnost provesti kroz svoja komediografska ostvare-
nja te pruziti vlastite prosudbe o svijetu, svijesti, filozofi-
ji, vlasti i boljem Zivotu. DrZiéeve teme, motivi i ideje
najéesée su u vezi s ljudskom pohlepom i pokvarenoséu,
potrebom za vla$¢u te inzistiranjem na tome da se ljudi
dijele na one dobre i one koji to nisu. Primjerice, to u



YOU'RE NOT YOURSELF
WHEN YOU’'RE WITH DRZIC!

A CYCLE OF PAINTINGS BY MISO BARICEVIC

Andrea Batini¢ Ivankovié¢

ach new cycle of paintings by Dubrovnik artist

Miso Baritevi¢ brings two significant characteris-

tics: the first one being that the author remains
recognizable by his scenic visual expression and the oth-
er one that he always introduces something new into his
artistic work. It is rather interesting to observe the indi-
vidual deviations and intonations that the artist includes
in his works, and a line that he uses to go beyond the
various directions in the sense of content and themes.
The works presented at this exhibition could be charac-
terized, to put it very simply, as “colorful paintings”
whose playful and colorful compositions are based on
the game of two elements: suggestive brush strokes and
virtuous layers of paint in the manner of expressionist
colorism. Within the frame of certain paradigms that are
typical of the Dubrovnik painting school, in the artwork
of Miso Baric¢evi¢ we find a series of light variations, both
thematic and stylistic, but his strength of expression re-
mains recognizable in this cycle as well - his paintings
are still largely marked by the theater and his works
which are exhibited at the House of Marin Drzi¢ on the
occasion of the 45°" anniversary of the death of the great
Vidra represent the pure joy of painting, to put it quite
simply. What we see are paintings of temporary triumph

of aesthetics over ethics in the context of the eternal de-
bate on the relationship between the fiction and reality,
one of the most intriguing relationships that DrZi¢ as
well perceived in a particular way by giving his texts the
role of changing both the literature and reality. On the
other hand, Bari¢evi¢s spontaneity and immediacy that
help him in resolving artistic problems can be felt also in
his mission to provide the audience with a new modern-
ist view of Drzi¢’s theater repertoire. In this way, by
means of specific mannerist effects the artist has provid-
ed a specific combination of reality — a sphere the audi-
ence is familiar with from everyday life — and literary
fiction that is typical of books and the theater. Because
ultimately, we will always consider Drzi¢ to be primarily
a theater writer, and Bari¢evi¢ a “theater” painter.

Marin Drzi¢ is one of the main symbols woven into
all the components of Dubrovnik as a writer who per-
petuated the spirit of the Renaissance City by tackling
political, and particularly philosophical ideas of his era,
which he integrated by means of artistic creativity into
his plays and provided his own opinions about the world,
awareness, philosophy, power, and better life. Drzi¢s
topics, motifs and ideas are most often referring to hu-



Skupu potvrduje kultna Skupova izjava: ,Amor nije
amor, zlato je amor®. Na istom tragu je i Bari¢evi¢eva sli-
ka Zlato je amor, a proteze se kroz gotova sva Drzi¢eva
djela kojim se Vidra potvrduje kao intelektualac svjestan
ne samo svoje lokalne sredine, nego kao poznavatelj i
sljedbenik europskih modernih politi¢kih i filozofskih
misli. S druge strane, DrZi¢ je dao maha i svom tragic-
nom osje¢aju zZivota bavedi se motivima koji su ga najvise
zaokupljali: sukobom dobra i zla, mudrosti i ludosti te
proturje¢nostima na kojima je zasnovana ljudska egzi-
stencija. Cijelu bit Drzi¢eva knjizevnog opusa, dakle an-
titezu mladosti i starosti, judi nazbilj i ljudi nabvao, lju-
bavi i novca te sluge i gospodara zaokruzio je dubrovacki
slikar Mi$o Bari¢evi¢ koji je ovim ciklusom u ve¢oj mjeri
predstavio narativne slike nadahnute DrZidevim receni-
cama poput ,Ne pozna me!“ ili ,Uzesmo vuku iz pohrane
meso!“. Upravo su ove slikarske kompozicije proizasle
gotovo s kazali$nih pozornica napudene Drzi¢evim
dramskim licima i njihovim situacijama kao i nizom ilus-
trativnih, gotovo banalnih prizora iz DrZicevih predstava.

Zivot Marina Dri¢a, sazdan na stalnoj unutrasnjoj
borbi izmedu Zelja i moguénosti kao i njegovi sanjarski
pogledi na ¢ovjeka i svijet koji ga okruzuje u tolikoj su
mjeri natopljeni modernistickim vizijama i emocijama
koje naprosto fasciniraju svojom pojavom u jednoj sred-
njovjekovnoj lokalnoj sredini koja se nalazila tek na po-
¢etku novog doba i prednostima koja renesansna gibanja
nose sa sobom. U tom kontekstu, duh suvremenog Du-
brov¢anina iako ograni¢en tradicijom i bremenitom po-
vijes¢u Dubrovacke Republike u danasnjem moderni-
sticki organiziranom métieru i dalje drZi upaljenu lu¢
sje¢anja na najve¢eg dubrovatkog komediografa kao ne-
koga tko je sintetizirao najvaznije postulate renesansne
filozofije o ¢ovjeku i njegovim karakternim osobinama
kao i o svijetu u kojem Zivi. Stoga nas uopée ne treba ¢u-
diti ¢injenica da broj umjetnika okupljenih oko Doma
Marina Drzi¢a svakim danom postaje sve vedi te da Drzi-
¢evo nasljede postaje inspirativno vrelo brojnim likov-
njacima koji i u ovom trenutku i nakon ovoliko stolje¢a
imaju ne$to o njemu za reéi kroz suvremenu slikarsku

praksu. Jedan od njih je i dubrovacki slikar i pripadnik
dubrovacke slikarske $kole, gospar MiSo Baricevi¢ koji je
pod utjecajem modernisti¢kih tendencija ostvario djela
snazne interpretativne mo¢i kombinirajuéi izravnost
motiva drzi¢evske tematike s metaforama ideja i konce-
pata.

Pomnim i§¢itavanjem DrZia i njegovih djela, Miso
Bari¢evi¢ oblikovao je ciklus od ukupno trideset osam
slika tehnikom akrila na kartonu, deset u tehnici akrila
na medijapanu i nesto ranije izvedena tri zidna platna u
tehnici akrila na platnu, sve objedinjene Drzi¢evim lite-
rarnim tekstovima i kazali$nim uprizorenjima. Bari¢evi¢
kao da je u ovim slikama svjesno napustio teret naobraz-
be (ali ne i znanja) te se prepustio intuitivnom pristupu
radedi po principu ,govora iz srca i tijela® i tako je uspio
realizirati pri¢u o dramskim situacijama drzi¢evske tema-
tike izrazene kroz vividni kolorit i brze poteze kistom.
Umjetnik izvrsno barata bojom, tonalitetima i odnosima
boja nerijetko posezudi za komplementarnim parovima
zute i ljubicaste/plave te zelene i narandaste/crvene kako
bi ih uklopio u nove koloristicke odnose. On nadasve
osvaja Zare¢im toplinama boja u suprotstavljanju! Slike
Misa Baricevi¢a, ako nije pretenciozno redi, u velikoj
mjeri u sebi nose ,,kazali$nu® notu, dok je njihova scenic-
nost isprovocirana figurama u prvom planu oblikovanim
pastoznim nanosima boje pretezno arenih registara har-
moniziranih Zutim i bijelim akcentima. Cinjenica da Ba-
ricevi¢eva slikarska uprizorenja Drzi¢evih komedija po-
put Dunda Maroja, Novele od Stanca, Skupa itd., tim vise
$to su izloZena u muzeju posveéenom najveéem renesan-
snom piscu i komediografu, nagna nas na usporedbu da
je cijeli ovaj ciklus postepeno izrastao na korijenima koju
bastini teatarski stil komedija dell'arte. I tamo su prije
svega ostvarivane improvizacije predstava ¢iji je glavni
cilj bio uveseljavanje publike te bijeg od surove svakod-
nevnice u svijet humora i igre. Stoga, Bari¢eviceve prizo-
re ne treba gledati samo kao djela specifi¢nog slikarskog
umijeca ve¢ kao kazali$nu igru ili komi¢nu improvizaciju
kojom se Zeli posti¢i puko veselje, a to najbolje mozemo
izraziti DrZi¢evom glasovitom re¢enicom: ,,Stav’te pa-
met na komediju®.



man vice and corruption, the hunger for power, and they
insist on the fact that people are divided into the ones
who are good and those who are not. For example, in
Miser, the aforementioned is confirmed by the Miser’s
famous statement: “Love is not love, gold is love”.
Bari¢evi¢’s painting Gold is Love deals with the same top-
ic, which is present in almost all of Drzi¢’s works which
proves that the latter was not only an intellectual aware
of his local environment, but also a connoisseur and a
follower of modern political and philosophical thoughts
in Europe. On the other hand, Drzi¢ had also been en-
couraging his tragic perception of life by dealing with
the motifs that he was most concerned with: the conflict
of good and evil, wisdom and madness, and the contra-
dictions on which the human existence is based. The en-
tire essence of Drzi¢’s literary works — namely the antith-
esis between youth and old age, #he true people and the
would-be people, love and money, servant and master —
has been encompassed by the Dubrovnik painter MiSo
Bari¢evi¢, who in this cycle has presented largely the nar-
rative paintings inspired by Drzi¢’s words such as “He
doesn’t recognize me!” or “We took the meat the wolf
was protecting!”. Those painting compositions seem to
be emerging from theater stages filled with DrZi¢’s dra-
matic characters and their situations as well as a series of
illustrative, almost ordinary scenes from Drzi¢’s plays.

The life of Marin Drzi¢, marked by a constant inner
struggle between wishes and opportunities, as well as his
enthusiastic views of man and the world around him,
were so intensely saturated with modernist visions and
emotions which were purely fascinating in its appear-
ance in a medieval local area that was only at the begin-
ning of the new age, and with the benefits brought by the
Renaissance movements. In this context, while the spirit
of a modern day inhabitant of Dubrovnik is soaked in
tradition and teeming in history of the Republic of
Dubrovnik in today’s modernist métier, it still keeps
alive the memories of the greatest Dubrovnik playwright
as someone who synthesized the most important postu-
lates of Renaissance philosophy concerning the man and

his character traits as well as the world he lives in. There-
fore, we should not be surprised at all by the fact that the
number of artists gathered around the House of Marin
Drzi¢ is increasing every day and that Drzi¢’s legacy is
becoming a source of inspiration to numerous artists
who at this moment, after so many centuries, still have
something to say about him through the medium of con-
temporary art practice. One of them is MiSo Baricevi¢,
Dubrovnik painter and a member of the Dubrovnik
painting school, who has created, under the influence of
modernist tendencies, works of powerful interpretive
meanings by combining the directness of Drzi¢’s motifs
with metaphors of ideas and concepts.

By thoughtful interpretation of Drzi¢ and his works,
MisSo Baric¢evi¢ has formed a cycle comprising of thirty
eight paintings made by using the technique of acrylic
on cardboard, ten paintings made by using the technique
of acrylic on MDF and three on-the-wall canvases (acryl-
ic on canvas) form the carlier period, all of them united
by Drzi¢s literary texts and theater performances.
Bari¢evi¢ seems to have deliberately abandoned the bur-
den of education (but not of the knowledge) in these
paintings, and to have indulged in the intuitive approach
using the “talking from the heart and the body” principle
and thus managed to create the story of the dramatic sit-
uations of Drzi¢’s topics expressed through vivid colors
and quick brush strokes. The artist is extremely good in
handling colors, shades and color relationships, often
reaching for complementary pairs — yellow and violet/
blue, green and orange/red — in order to fit them into
new color relationships. He manages to captivate the ob-
server by the flaming heat of colors in opposition! If we
may say so and not sound pretentious, paintings by MiSo
Baricevi¢ are largely marked by the theater, while their
scenic feature results from figures placed in the forefront
and formed by rich layers of paint (predominantly color-
ful) harmonized by yellow and white accents. The fact
that Bari¢evi¢ s paintings of Drzi¢’ s comedies like Uncle
Maroje, The Tale of Stanac, Miser etc., and furthermore
the fact that they are exhibited in the museum dedicated



Miso Baric¢evi¢ zaista spada medu one umjetnike koji
se trude i uspijevaju proniknuti u DrZi¢evu suvremenost
jer, na neki nac¢in, Marin Drzi¢ i njegova djela u kojima
kao da potire problem tradicije i suvremenosti, ne samo
$to su avangardno recentna njegovu vremenu veé su isto-
dobno i suvremeno aktualna. Dubrovacki umjetnik us-
pioje uéiu ,drzicevsko® tijelo i na svojim platnima prika-
zati iskonsku zaigranost figura koje svojom vedrinom i
ponegdje prenaglaSenom gestikulacijom sugeriraju ko-
mic¢nost i vje¢nu potragu za pustolovinom. Bari¢evi¢eve
kompozicije odisu jednostavnoscu i ve¢ spomenutim in-
tezivnim koloritom i dok su figure (koje nas ponovno
podsjecaju na kazali$ne glumce) u prvom planu, ostatak
kadra sac¢injavaju pejzazne strukture umirujuéeg naboja.
U Baricevi¢evim slikama nailazimo i na svojevrsnu kon-
frontaciju estetske motiviranosti i eticke zaokupljenosti
jer ipak Drzi¢ ne bi bio Drzi¢ da nam kroz svoje dramske
situacije kriti¢ki ne progovara o nizu dobrih i losih prak-
siiuvjerenja. A upravo takav suodnos estetskog i etitkog
dozivljaja nalazimo u Bari¢evi¢evim radovima koji je us-
pio zadrzati virtuoznu igru kazalita isprepletenu sa do-
zom humora i komi¢nosti $to sugeriraju i sami nazivi
slika kao $to su: Bez preije?, Pomet u ekstazi, Tudesko u
fjorima itd. Cinjenica je da se Miso Baritevi¢ kroz ovaj
ciklus na vrlo sugestivan nadin doti¢e gotovo svih duho-
vitih interpretacija DrZidevih kazali$nih uprizorenja uz
niz drugih motiva kojima nam daje naslutiti koliko je na-

slijede koje nam je Marin Drzi¢ ostavio i povijesno i knji-
zevno, a nadasve drustveno veliko. Gledajudi ih kroz
prizmu kazali$nog fenomena, Bari¢evi¢eve slike sadrza-
vaju nesto nepretenciozno i autenti¢no uz prisutnost
simbola ljubavi i ¢eznje koje pojacavaju romanti¢ni udi-
nak koji slika ima prema recipijentu. Medutim, ukoliko
se taj romanti¢an udinak stavi po strani, evocira se onaj
drugi — duhoviti, zbunjujuéi, jer kao $to i sam Drzi¢
kaze: ,,Kad si zaljubljen nisi svoj‘. A kakva drugo ljubav
moze biti doli ¢eznutljiva, zbunjujuda s ,glavom u fjori-
ma“ ba$ poput one Uga Tudesaka ili Mara iz Dunda Ma-
roja. Kao $to i sam naziv izlozbe kaZe: ,Kad si s DrZi¢em,
nisi svoj 1« aludirajuc’i na vec ranije spomenutu recenicu,
ne preostaje nam ni$ta drugo ve¢ da svu strogocu, ozbilj-
nost i etitko propitivanje dramskih komada ostavimo po
strani i uzivamo u likovnim prizorima koja su tu za nasu
radost i veselje.

Dubrovacki umjetnik MiSo Bari¢evi¢ ovom je izloz-
bom koja je tehnicki zahtjevna te zasitna u oba temeljna
segmenta (estetskom pristupu i etickom angazmanu) jo$
jednom potvrdio svu dubinu i $irinu svog autenti¢nog
likovnog izraza u maniri modernog i vibrantnog likov-
nogsenzibiliteta. Izlozba uprili¢ena u Domu Marina Dr-
zi¢a predstavlja izuzetno vrijedan doprinos Marinu Drzi-
¢u kao najveéem dubrovatkom renesansnom komedio-
grafu tim viSe $to se ove godine obiljezava 450 godina
smrti velikog Vidre.



to the greatest Croatian Renaissance playwright, makes
us conclude that this whole cycle has gradually grown
out of theatrical form called commedia dellarte. The lat-
ter also consisted of the improvisations which had no
other goal than to cheer up the audience and provide an
escape from the everyday life to the world of humor and
games. Therefore, Baric¢evids scenes should not be seen
merely as works of a specific artistic skill but also as a
theater play or comedy improvisation that secks to
achieve pure joy, and this can be best described by Drzi¢’s
famous sentence: “Put now your wits into the comedy”.

Miso Baricevi¢ is indeed one of those artists who are
trying and succeeding to fathom Drzi¢’s modernity be-
cause, in a way, Marin Drzi¢ and his works in which he
seems to annul the problem of tradition and modernity
were not only avant-garde in his period but are also at
the same time up-to-date in the modern era. This
Dubrovnik artist has managed to enter the “Drzi¢s
body” and represent on his canvases the genuine playful-
ness of the figures that, with their bright spirit and some-
times overly emphasized gestures, suggest comicality and
eternal pursuit of adventure. Bari¢evi¢’s compositions
exude simplicity and aforementioned intense colors, and
while the figures (which remind us of theater actors) are
placed in the forefront, the rest of the frame consists of
landscape structures of soothing charge. In Bari¢evi¢s
paintings we also encounter a kind of confrontation of
aesthetic motivation and ethical preoccupation as Drzi¢
would not be Drzi¢ if he did not use his dramatic situa-
tions to express a critic about a series of good and bad
practices and beliefs. And it is exactly that correlation
between the aesthetic and ethical experience that we find
in the works of Bari¢evi¢ who has managed to keep the
virtuosity of the theater game intertwined with a touch
of humor and comicality as suggested in the titles of

paintings, for example: No Dowry?, Pomet in Ecstasy,
Tudesko in Love etc. The fact is that through this cycle
Miso Barievi¢ in a very suggestive way touches on al-
most all the humorous interpretations of Drzi¢’s theater
performances, along with a number of other motifs that
give us a sense of the greatness of the legacy Marin Drzi¢
left us both in history and literature, and above all at so-
cial level. If we observe them through the prism of theat-
rical phenomenon, Baric¢evi¢’s paintings contain some-
thing unpretentious and authentic as well as symbols of
love and longing that enhance the romantic effect a
painting has on the recipient. However, if this romantic
effect is put aside, the other effect is evoked — a humor-
ous and confusing one — because, as Drzi¢ himself said:
“You're not yourself when you're in love”. And what else
can we expect from love than to result in melancholy,
confusion, and having your “head in the clouds” like Ugo
Tudesak or Maro from Uncle Maroje. As the title of the
exhibition says: “You're not yourself when you're with
Drzi¢!”, alluding to the above mentioned sentence, there
is nothing we can do except put aside all the strictness,
seriousness and ethical questioning of dramatic pieces,
and enjoy the visual scenes that bring us joy and happi-
ness.

Through this exhibition, which is technically de-
manding and overwhelming in both basic segments (aes-
thetic approach and ethical engagement), Dubrovnik
artist MiSo Baricevi¢ has once again confirmed the depth
and breadth of his authentic artistic expression in the
manner of modern and vibrant visual sensibility. Set in
the House of Marin Drzi¢, this exhibition represents an
extremely valuable contribution to Marin Drzi¢ as the
greatest Dubrovnik Renaissance playwright, especially
considering this year is the 45" anniversary of the death
of the great Vidra.



PJESNIK DRZICU, akril na kartonu, 31,5 x 20,5 cm, 2016.
A POET ADDRESSES DRZIC, acrylic on cardboard, 31.5 x 20.5 cm, 2016



POMET | PETRUNJELA, ckril na kartonu, 31,5 x 20,5 cm, 2016.
POMET AND PETRUNUJELA, acrylic on cardboard, 31.5 x 20.5 cm, 2016



VESELA DRUZINA, akril na kartonu, 20,5 x 31,5 cm, 2016.
A MERRY TROUPE, acrylic on cardboard, 20.5 x 31.5 cm, 2016

10



VILE DOHODE, akril na kartonu, 31,5 x 20,5 cm, 2016.
FAIRIES ARRIVING, acrylic on cardboard, 31.5 x 20.5 cm, 2016
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VELICIJE INDUE, akril na kartonu, 20,5 x 31,5 cm, 2016.
THE GREAT INDIES, acrylic on cardboard, 20.5 x 31.5 cm, 2016
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MANDA KRKARKA, akril na kartonu, 31,5 x 20,5 cm, 2016.
MANDA KRKARKA, acrylic on cardboard, 31.5 x 20.5 cm, 2016



POMET TRPEZA, akril na kartonu, 20,5 x 31,5 cm, 2016.
POMET TRPEZA, acrylic on cardboard, 20.5 x 31.5 cm, 2016
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AMOR, akril na kartonu, 20,5 x 31,5 cm, 2016.
LOVE, acrylic on cardboard, 20.5 x 31.5 cm, 2016
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SADI, akril na kartonu, 31,5 x 20,5 cm, 2016.
SADI, acrylic on cardboard, 31.5 x 20.5 cm, 2016



UZESMO VUKU IZ POHRANE MESO!, akril na kartonu, 20,5 x 31,5 cm, 2016.
WE TOOK THE MEAT THE WOLF WAS PROTECTING!, acrylic on cardboard, 20.5 x 31.5 cm, 2016
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ANDRIJANA, akril na medijapanu, 50 x 29 cm, 2017.
ANDRIJANA, acrylic on MDF, 50 x 29 ¢m, 2017



JA DUGI NOS!, akril na medijapanu, 49 x 57 cm, 2017.
ME, THE LONG NOSE!, acrylic on MDF, 49 x 57 cm, 2017




SATIR | VILA, akril na medijapanu, 49 x 57 cm, 2017.
THE SATYR AND THE FAIRY, acrylic on cardboard, 49 x 57 cm, 2017




GRUBlSA U RIMU, akril na medijapanu, 49 x 57 cm, 2017.
GRUBISA IN ROME, acrylic on MDF, 49 x 57 cm, 2017




ZLATO JE AMOR, akril na medijapanu, 49 x 57 cm, 2017.
GOLD IS LOVE, acrylic on MDF, 49 x 57 cm, 2017




PLAKIR, akril na medijapanu, 49 x 57 cm, 2017.
PLAKIR, acrylic on MDF, 49 x 57 cm, 2017




NJARNUJASI, akril na medijapanu, 49 x 57 cm, 2017.
THE NJARNJASI TROUPE, acrylic on MDF, 49 x 57 cm, 2017




SINJOR MARIN | SINJORA LAURA, akril na medijapanu, 57 x 49 cm, 2017.
MR MARIN AND MRS LAURA, acrylic on MDF, 57 x 49 cm, 2017




PETRUNUJELA, akril na medijapanu, 57 x 49 cm, 2017.
PETRUNUJELA, acrylic on MDF, 57 x 49 cm, 2017




FERALIC, akril na medijapanu, 60 x 50 cm, 2017.
A LITTLE LAMP, acrylic on MDF, 60 x 50 cm, 2017
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SKUP, akril na platny, 2,60 x 1,60 m, 2008.
THE MISER, acrylic on canvas, 2.60 x 1.60 m, 2008



PLANET DRZIC, akril na platnu, 2,60 x 1,60 m, 2008.
THE DRZIC PLANET, acrylic on canvas, 2.60 x 1.60 m, 2008

29



30

DUGI NOS, akril na platnu, 2,50 x 1,60 m, 2008.
THE LONG NOSE, acrylic on canvas, 2.50 x 1.60 m, 2008



POPIS IZLOZENIH DJELA | LIST OF EXHIBITS

PJESNIK DRZICU, akril na ka:rtonu, 31,5x20,5 cm, 2016.
A POET ADDRESSES DRZIC, acrylic on cardboard,
31.5x20.5cm, 2016

SERENADA LAURLI, akril na kartonu, 31,5 x 20,5 cm, 2016.
SERENADE TO LAURA, acrylic on cardboard,
31.5x20.5cm, 2016

VESELA, akril na kartonu, 31,5 x 20,5 cm, 2016.
VESELA, acrylic on cardboard, 31.5 x 20.5 cm, 2016

POMET I PETRUNJELA, akril na kartonu,
31,5x20,5 cm, 2016.

POMET AND PETRUNJELA, acrylic on cardboard,
31.5x20.5cm, 2016

VARIVA, akril na kartonu, 31,5 x 20,5 cm, 2016.
VARIVA, acrylic on cardboard, 31.5 x 20.5 cm, 2016

DRAGIC I GRUBA, akril na kartonu, 31,5 x 20,5 cm, 2016.
DRAGIC AND GRUBA, acrylic on cardboard,
31.5x20.5 cm, 2016

TRIPC;E, akril na kartonu, 20,5 x 31,5 cm, 2016.
TRIPCE, acrylic on cardboard, 20.5 x 31.5 cm, 2016

GRUBISA, akril na kartonu, 20,5 x 31,5 cm, 2016.
GRUBISA, acrylic on cardboard, 20.5 x 31.5 cm, 2016

VESELA DRUZINA, akril na kartonu, 20,5 x 31,5 cm, 2016.
A MERRY TROURPE, acrylic on cardboard,
20.5x31.5cm, 2016

MARAC, MARAC!, akril na kartonu, 20,5 x 31,5 cm, 2016.
MARAC, MARACY, acrylic on cardboard, 20.5 x 31.5 cm, 2016

PERA I BABA, akril na kartonu, 31,5 x 20,5 cm, 2016.
PERA AND HER NURSE, acrylic on cardboard,
31.5x20.5cm, 2016

VILE DOHODE, akril na kartonu, 31,5 x 20,5 cm, 2016.
FEAIRIES ARRIVING, acrylic on cardboard,
31.5x20.5cm, 2016

GRIZULA I VILE, akril na kartonu, 31,5 x 20,5 cm, 2016.
GRIZULA AND THE FAIRIES, acrylic on cardboard,
31.5x20.5cm, 2016

VILA, akril na kartonu, 31,5 x 20,5 cm, 2016.
A FAIRY, acrylic on cardboard, 31.5 x 20.5 cm, 2016

VELICIJE INDIJE, akril na kartonu, 20,5 x 31,5 cm, 2016.
THE GREAT INDIES, acrylic on cardboard,
20.5x31.5cm, 2016

LJUDI NAHVAQ, akril na kartonu, 20,5 x 31,5 cm, 2016.
THE WOULD-BE PEOPLE, acrylic on cardboard,
20.5x31.5cm, 2016

LJUDI NAZBIL]J, akril na kartonu, 20,5 x 31,5 cm, 2016.
THE TRUE PEOPLE, acrylic on cardboard,
20.5x31.5cm, 2016

POGUBA, akril na kartonu, 20,5 x 31,5 cm, 2016.
THE MISFORTUNE, acrylic on cardboard,
20.5x31.5cm, 2016

MIHO I VLAHO, akril na kartonu, 31,5 x 20,5 cm, 2016.
MIHO AND VLAHO, acrylic on cardboard,
31.5x20.5cm, 2016

PIVO, MIHO I VLAHO, akril na kartonu,
31,5x20,5 cm, 2016.

DIVO, MIHO AND VLAHO, acrylic on cardboard,
31.5x20.5cm, 2016

KAD SIZALJUBLJEN, NISI SVO], akril na kartonu,
31,5x20,5 cm, 2016.

YOURE NOT YOURSELF WHEN YOURE IN LOVE,
acrylic on cardboard, 31.5 x 20.5 cm, 2016

MANDA KRKARKA, akril na kartonu,
31,5x20,5 cm, 2016.

MANDA KRKARKA, acrylic on cardboard,
31.5x20.5cm, 2016
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POMET TRPEZA, akril na kartonu, 20,5 x 31,5 ¢m, 2016.
POMET TRPEZA, acrylic on cardboard, 20.5 x 31.5 cm, 2016

OMAKALICA, akril na kartonu, 20,5 x 31,5 cm, 2016.
OMAKALICA, acrylic on cardboard, 20.5 x 31.5 cm, 2016

MUNC]JELA, akril na kartonu, 20,5 x 31,5 cm, 2016.
THE CHEST, acrylic on cardboard, 20.5 x 31.5 cm, 2016

POMET U EKSTAZI, akril na kartonu, 20,5 x 31,5 cm, 2016.
POMET IN ECSTASY, acrylic on cardboard,
20.5x31.5cm, 2016

BEZ PRCIJE?, akril na kartonu, 20,5 x 31,5 cm, 2016.
NO DOWRY?, acrylic on cardboard, 20.5 x 31.5 cm, 2016

AMOR, akril na kartonu, 20,5 x 31,5 cm, 2016.
LOVE, acrylic on cardboard, 20.5 x 31.5 cm, 2016

LJUBOVNICI, akril na kartonu, 20,5 x 31,5 cm, 2016.
THE LOVERS, acrylic on cardboard, 20.5 x 31.5 cm, 2016

TUDESKO U FJORIMA, akril na kartonu,
20,5 x31,5 cm, 2016.

TUDESKO IN LOVE, acrylic on cardboard,
20.5x31.5cm, 2016

SADI, akril na kartonu, 31,5 x 20,5 cm, 2016.
SADIL, acrylic on cardboard, 31.5 x 20.5 cm, 2016

ZLATIKUM, akril na kartonu, 31,5 x 20,5 cm, 2016.
ZLATIKUM, acrylic on cardboard, 31.5 x 20.5 cm, 2016

DRZIC}, akril na kartonu, 31,5 x 20,5 cm, 2016.
DRZIC, acrylic on cardboard, 31.5 x 20.5 cm, 2016

DUNDO MAROYJE, akril na kartonu, 31,5 x 20,5 cm, 2016.
UNCLE MAROJE, acrylic on cardboard, 31.5 x 20.5 cm, 2016

PRATEZ, akril na kartonu, 20,5 x 31,5 cm, 2016.
THE GOODS, acrylic on cardboard, 20.5 x 31.5 cm, 2016

DOBROJE BOKCILOY!, akril na kartonu,
20,5x 31,5 cm, 2016.

IT IS ALL WELL, BOKCILOY!, acrylic on cardboard,
20.5x 31.5cm, 2016

NE POZNA ME), akril na kartonu, 20,5 x 31,5 cm, 2016.
HE DOESN’T RECOGNIZE ME!, acrylic on cardboard,
20.5x 31.5cm, 2016
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UZESMO VUKU IZ POHRANE MESO!, akril na kartonu,
20,5x 31,5 cm, 2016.

WE TOOK THE MEAT THE WOLF WAS PROTECTING!,
acrylic on cardboard, 20.5 x 31.5 cm, 2016

ANDRIJANA, akril na medijapanu, 50 x 29 cm, 2017.
ANDRIJANA, acrylic on MDE, 50 x 29 cm, 2017

JADUGINOS, akril na medijapanu, 49 x 57 cm, 2017.
ME, THE LONG NOSE!, acrylic on MDE, 49 x 57 cm, 2017

SATIRI VILA, akril na medijapanu, 49 x 57 cm, 2017.
THE SATYR AND THE FAIRY, acrylic on cardboard,
49x 57 cm, 2017

GRUBISA U RIMU, akril na medijapanu, 49 x 57 cm, 2017.
GRUBISA IN ROME, acrylic on MDEF, 49 x 57 cm, 2017

ZLATO JE AMOR, akril na medijapanu, 49 x 57 cm, 2017.
GOLD IS LOVE, acrylic on MDE, 49 x 57 cm, 2017

PLAKIR, akril na medijapanu, 49 x 57 cm, 2017.
PLAKIR, acrylicon MDF, 49 x 57 cm, 2017

NJARN]JASI, akril na medijapanu, 49 x 57 cm, 2017.
THE NJARNJASI TROUPE, acrylic on MDE,
49x 57 cm, 2017

SINJOR MARIN I SINJORA LAURA, akril na medijapanu,
57 x49 cm, 2017.

MR MARIN AND MRS LAURA, acrylic on MDE,
57x49 cm, 2017

PETRUNJELA, akril na medijapanu, 57 x 49 cm, 2017.
PETRUNJELA, acrylic on MDE, 57 x 49 cm, 2017

FERALIC, akril na medijapanu, 60 x 50 cm, 2017.
ALITTLE LAMP, acry[ic on MDE, 60 x 50 cm, 2017

SKUP, akril na platnu, 2,60 x 1,60 m, 2008.
THE MISER, acrylic on canvas, 2.60 x 1.60 m, 2008

PLANET DRZIC, akril na placnu, 2,60 x 1,60 m, 2008.
THE DRZIC PLANET, acrylic on canvas,
2.60x 1.60m, 2008

DUGI NOS, akril na platnu, 2,50 x 1,60 m, 2008.
THE LONG NOSE, acrylic on canvas, 2.50 x 1.60 m, 2008



ZIVOTOPISI | BIOGRAPHIES

MiSo Bari¢evi¢ roden je 1951. godine u Dubrovniku.
Slikarsku edukaciju stekao je uz pomo¢ dubrovackih slikara:
Mijatovi¢a, Masle, Trostmanna i Skerlja. Clan je HDLU-a.
Likovno suraduje na scenografijama kazali$nih predstava
KazalisSta Marina DrZi¢a i Dubrovackih ljetnih igara.
Dobitnik je nagrade Turistickog drustva Dubrovnik 1981.
godine. Njegova javna sakralna ostvarenja broje dvije oltarne
pale (Kuna na Peljescu, otok Sipan), Krini put u
dubrovackoj katedrali i ¢itav niz samostalnih motiva u
crtezu i slikarstvu. Do sada je ostvario desetke samostalnih i
skupnih izloZaba, kao i sudjelovanja na uglednim likovnim
kolonijama. Sudionik je mnogih humanitarnih aukcija i
izlozaba. Zivi i radi u Dubrovniku kao scenograf, dekorater
i ilustrator.

SAMOSTALNE IZLOZBE | SOLO EXHIBITIONS:

Dom Sindikata, Dubrovnik
Galerija Flora - HDLU, Dubrovnik
Galerija Sebastian, Dubrovnik
Dubrovacka katedrala - Via Crucis
(sa Skerljem i Ligoriom)

1976.
1983.
1992.
2002.
2003. Foyer kazalista Marina DrZiéa, Dubrovnik
(Svjetlost, Radost i Mir Bozica

— sa Skerljem i Ligoriom)

Galerija Talir, Dubrovnik

Galerija Antun Gojak, Makarska (sa Skerljem)
Galerija sv. Krsevana, Sibenik (sa Skerljem)

2006.
2007.
2007.
2007.
2007.

Galerija Kninskog muzeja, Knin (sa Skerljem)
Galerija Dom kulture Kristalna kocka vedrine, Sisak
(sa Skerljem)

2007. Galerija Krsto Hegedusic, Petrinja (sa Skerljem)
2012.
2012.

2013.

Hrvatska matica iseljenika, Dubrovnik
Palaéa Sponza, Dubrovnik (sa Ligoriom)
Centar za kulturu Novi Zagreb

(sa Skerljem i Mokrovi¢em)

2014.
2016.

Franjevacka galerija, Siroki Brijeg
Drustvo prijatelja dubrovacke starine, Dubrovnik

Miso Baricevié was born in 1951 in Dubrovnik. He acquired
his artistic education with the belp of Dubrovnik painters:

Mijatovié, Masle, Trostmann and Skerlj. He is a member of
the Croatian Association of Artists. He participates artistically

in theatre set designs at Marin Drzi¢ Theatre and Dubrovnik

Summer Festival. He was awarded by the Tourist Association

of Dubrovnik in 1981. His public religious works include two

altarpieces (Kuna on the peninsula of Peljesac, the island of
Sipan), the Way of the Cross in Dubrovnik cathedral and a

range of individual motives in drawing and painting. He has

held dozens of solo and group exhibitions and participated in

prestigious art colonies. He has also participated in numerous

charity auctions and exhibitions. He lives and works in

Dubrovnik as a set designer, decorator and illustrator.

GRUPNE IZLOZBE | COLLECTIVE EXHIBITIONS:

1979. 1. dubrovacki salon - UGD, Dubrovnik
1980.
1993.
£999.
2003.

13. hercegovacki salon, Herceg Novi

Biennale malog formata HDLU, Split

Treci Waldingerov salon, Osijek

»1riptib trojice“ — Dubrovatka katedrala, Dubrovnik

(sa Skerljem i Ligoriom)
2004.
2004.

»U vrtlogu likovnih inspiracija®, Krizevci

Dubrovacki likovni trenutak.
Slikarstvo i kiparstvo — UGD, Dubrovnik

2006.
2012.
2016.

Likovni salon Opuzen, Opuzen
»1zlozba malog formata® - Galerija ,Zvonimir®, Solin

»Sveti Dominik u suvremenoj umjetnosti“—

Dominikanski samostan, Dubrovnik
»12 umjetnika i sv. Viaho“— KMD, Dubrovnik
,Ut pictura poesis“— DMD, Dubrovnik

2016.
2016.
2016.
2017.

»Ecce homo“— Galerija Zvonimir, Zagreb

»Dubrovacki likovni trenutak 3“— UGD, Dubrovnik
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